
IIOJIHOE COBPAHIE (MMHEHlfl 
AJ\f\ C E M M C T P y H H O M  T M T A P b l  

f t ,  C A N  P  y ,  
NQ 

1. TcopeTiinecKaa n npaKTnnecKaa micojia na pyccKOMt a3WKt,. 
liHToe HcnpaBjieHHoe n AonojiHeHiioe nsAaHie co mhofhmh npn-
wfepaMH, ynpa»neniHMH h nbecaMn ajih OAHOH, abyxi> n Tpext 

^ rnTapi> H riiTapw CT» 4>opTeiiiaHO 
o HpaKTHqecKia npaBH.ia, cocToaiuin btj HeTbipext 3K3epu,nuiaxi>. 

* CoOpaHie paaHaro po^a jierRnxi, nbecb. (Efo ropaMi> n a no 
ropam, xoAHxa. B3Beftca Bbiine, noHecnca. noKaatnca, Mfccauij 
acawft. KaMapnHCKaa. Axi>, TOIUHO mh^ Ha HyHtoft CTopoii'b! 
Te6a a BT» ecpjme 3aKjiiOHajo. BenepKOMij pyMany 3opio. Ilojiy-
mhjii> nucbMO OTT, A^ByuiKn ceftnacb. UlecTb aKOcecoB-b. Ra.ibC'b. 
KdApHJib. Ma3ypKa. 3aiunTHHKn IleTpoRarpaAa. nojibcitoft. Kaifb 
3a ptHeHbHofi cjio6oAymKa CTOHTB. H He 3Hajia HH O 
Benept a BO KOMnanbHivfc 6buia. TnpojibCKaa ntcHH. AXT>, 
MTO jk-b TW, rojiy6HHK,b, He Becejn> chahiub. AXI», no MOCTy, MO-
CTy. POHAO H AHBepTHCMeHT'b II3T> pyCCKITXT, n-feceHlj) 

4. llafipanHbia coanHeHia jyniunx'b My3WKajiMiwxi> nbecn. (Ron-
do de pelamare. Variations et Rondo chantees par M-me 
Oatalani. Nocturne de Field. Variations sur une Masurka 
de Steibelt. Rondo de Titz. Variations de Rode (G-dur). Ma-
zurka variee avec Introduction. Bapianiu Ha ntciiio: Bcfexij 
HB'feTOHKOB'b Ooji-fc p03y a juoonjn>. Mnjiwft MOII cepAenHbin 
Apyri>, con. KaBoca. Grande valse de l'opera: Tancred de 
Rossini. Tbi B03RpaTnjrca 6jiaroAaTHbift. Marche Triomphale 
de la Vestale de Spontini. Valse de l'opera: Chaperon rouge 
de Boieldieu. Faudango varie.) 

5. TKypnajn,, coAepiKamift rt> ce6-k nbecw ci> BapiauiaMn. (Air 
Hongrois varie. He xoau rpnuimKO Ha BenepHnuy. IIo Bcefi 
AepeRH-fe KaTeHbKa. Grande Marche de Freischutz. nojibcitoft. 
Variations de Loyer. Mapun> KaBajiepiftcnift. H He CKaaty, HTO 
Teha JUO5.HO. 3Kocecb. Bajibc-b. PoMaHCb. La Sentinelle. Ma-
aypaa. PoMaHCb 1131, onepw: HeBtcTa jiynaTHKi,. Air Polonais. 
norpehajibHbitt Mapnn,. PoMancb ii3i> onepw: BojiuieSHbift cTpt-
JOKI,. B-fe MaaypKH. KaBajiepincRift CRopwft Mapiut. BoeHHaa 
apia MouapTa h KaBn.iepiftcRoa pwcb) 

6. YBepTfopa H3i, onepw: JIoAon3Ra 
7. ITonypn n3i> „<Penejuiwu n ab^ oapRapojuibi nsib Toft ate onepbi 
8. Bojiepo H3i» onepw: ^ene.ijia 
9. Bapiauin Ha jiiofinMyio TeMy onepbi: HopMa 

10. BajuiaAa H3i> onepw: PofiepTi, 
11. Bapiauin na KaBaTHHy 11315 onepw: Copoira BopoBKa 
12. Apia Eajrb<j>a, niTan BiapAO-rapnieft 
13. PoMaHew H3ij onepi,: JlyRpeuia BopAatin n CBaAbha ^nrapo. . 
14. Bapnapojuia H3i» onepw: Po6epTi> . . 
15. RaBaTima H3i5 w$eHejiJiw", poMaHCb „KojienKo" n Ana rajiona. 
16. ^B-fe nt>CHii H xopi» A'feBHU'b iisij onepw: AcKOJibAOBa Mornjia. 
17. Bapiauin Ha pyccKyio ntCHio „noMHnnib Jin, cepAennwii Apy1"1^' 
18 Bapiauin Ha pyccnyjo n-fccHio „Axi5, TOIUHO, MaTyuiKa, Becnoio 

JKHTb OAHOfi" 
19. Bapiauin na pyccKyio n-feCHio: BcnoMiin, MOS jiiooe3Hwit . . . 
20. Koniem*. KonneH'b AaJibHifi 
21. ReTbipe pyccnin n^CHH. (JlynnHa jiynnHyuiKa. BAOJIB no yjinu'fe 

MOJioaeui, Hfle-rb. CojOBefi moS, cojiOBeft n BcnoMHn, jiiohyiuKa) 
22. HJecTb n'feceH'b n poMaHCOBij pasHbixij connnnTejiefi. (Xoahttj 

BliTep-b y BopoTt, M. TraHKn.—IIwrancKaH n'fecHa: Tw He no-
Elipniub.—TpycTb HeBtcTW.—HepHbift uB-feTt.—ripoiuanie ci» 
cahjiefi.—Apia n3ij onepn: ]\loiiTeKn n KanyjieTTn) 

28. /IbI* pyccnin nt^cnn: BaiomKn 6aio n CMOJIKHH nTamKa KaHa-
pefina, con. BapjiaMOBa, n ABa rajiona 

24. IJlecTb pyccKHX'bHapOAHbix'bn'feceH'b. (TajiaHi^Jin Moii Tajianii 
H BT> nycTWHio yAajiniocb.—B'B cejrl> noKpoBcicoMt.—3a 6oJib-
mnMH BopoTaMn nepnnHKa ryjinjia.—Kant y Haninxij y bo-
poTi>.—Tw hOJKHJiaCb, TW KJIBJiaCb) 

P. K. 

2 — 
1 50 

— 40 
— 75 
— 40 
— 50 
— 40 
— 50 
— 50 
— 30 
— 30 
— 50 
— 40 
— 30 

— 40 
— 40 
— 30 

— 40 

— 40 

— 40 

— 30 

NQ 
25. 

1 75 

2 — 

26. 
27. 
28. 
29. 
30. 
31. 
32. 
33. 
34. 
35. 
36. 

37. 

38. 
39. 
40. 
41. 
42. 
43. 
44. 
45. 
46. 
47. 
48. 

49. 
50. 

51. 
52. 
53. 
54 
55. 
56. 

57. 

59. 
60. 
61. 
62. 
63. 
64. 
65. 
66. 

67. 

68. 

69. 
70. 
71. 
72. 
73. 
74. 
75. 

rr P. K. 
ipn Majiopocciftcitia nfccim H3i> onepw: MocKajib qapnBHHKi>. 
(Oit, He BHATHjib BHTep-b Bie.—Oft, cjiyatuBbift.—OB TOTO aacy 
HKli HteilHBCH) gQ 
Bapiaijin Ha TeMy PoAe — 40 
Bapiauin Ha THpojibcityio ntcHio 40 
Bapiauin 11a aBCTpiftcityio nicHio — 40 
PoMaHct (Dans tes beaux yeux) . . . . • — 30 
(haHTa3ia, nocBaiueii. Ero npeBOcx. H. A. JlyHHHy — 50 
IIcnaHCKoe 6ojiepo n BajibCb CTnpiftcKift — 40 
BajibCb „Po3a" IHrpayca 40 
Bajibc-b H3i> onepw: Po6epTi, 40 
Bajibct EeTxoBeHa 30 
Bojibiiioft BAJIBCB Copa (n3i> JKHAOBCKOS CBaACnuiHoft H^CHH) . — 40 
(l>paHuy3CKaa KaApnjib r-Ha ConeTa n BaxbCb na-b niCHn: Co-
jiOBeft Moft, CojioBeft 40 
d>paHuy3CKaa itaApujib nsa. onepw: H,aMna n pyccnaa n'fecHH: 
CojiOByniKO, con. BapjiaMOBa — 40 
KaApnjib 4»panuy3CKaa nsib HTajibaHcitHxi, onepi> — 40 
Ma3ypna n AB"fe nliCHH mpojibCKia — 30 
JIiohnMaa nojibKa Cnxpbi 30 
nojibKa (Salon) IIlTpayca 30 
napnatcKift Taneui> nojibKa 30 
3opa no,ibKa (Tambour-Polka) — 30 
BoeHHaa nojibKa KaHTajia 30 
IIojibKa-Ma3ypKa 30 
IIojibKa-PeAOBa n Ma3ypKa 30 
JlioSnMbift Mapmi> H3i5 onepw: JIoMhapAUbi, COM. BepAn . . . — 40 
TopatecTBeHHbift Mapmi, no cjiynaio npnhbiTia E. K. B. npnH-
ueccw Mapin TecceHCKoft — 30 
CKopwft Mapm-b „najiepMo" — 40 
nojibCKoft, no cjiynaio npnhbiTia E. K. B. npnHueccw Mapin 
PecceHCKoft — 30 
17ojibKa-Ma3ypKa TyHrjia — 30 
nojibKa hsij yKpanHcKnxrb nl&ceH'b KaatnHCKaro — 30 
NOJIBKA-MA3YPKA — 30 
Bapiauin Ha JUo5nMyio n-feCHio jjB'feTKa", H. A. TnTOBa. . . . — 40 
EaBajiepiftcitaa pwcb — 30 
MCHH cnpoTW (AX-B He MII-fi, H3i5 onepw: 7K.n3Hb aa 
L ( a p a .  . . . . . . . . . .  .  —  2 5  
JIioQHMwft xopij HSTJ onepw: HopMa, AJIH rnTapw ci» fopTeniano. — 30 
(La Derniere Pensee de Weber variee). Bapiauin na nocjrfeA-
HIOIO MBICJB Be6epa — 40 
KABATHHA n KynjieTW H3T> onepw: BpoH30Bwft KOHB — 30 
Bapiauin Ha JUO6HMM& Bajibc-b rpa«i»a Tajieii6epra — 40 
Bapiauin Ha pyccityio n'feCHio „Bo nojit 6epe3a CToajia". . . — 40 
PyccKaa N^CHA: „He OANA BO nojrfe A°PO®EHBKAU ci> BapiauiaMn. — 30 
Bapiauin na pyccKyio ntcnio: „Bo caAy JIH BT> oropoA^a. . . — 40 
Bapiauin na pyccKyio nicHio: „BwftAy Jib a Ha p-feneHbity" . . — 40 
Bapiauin Ha pyccKyio nfcCHio: „CpeAH AOJIHHH poBHbia" . . . — 40 
Tpn MajiopocciftcKia nliCHn: II uiyMHTi, n ryAe. HxaBij, nxaB-b 
AO MeHe He AO^xb-8^- 0^? MaTW, MHTW KA3AKI5 y xaTbi. . . . — 40 
Eojibinaa OAHTA3IA na juo6nMwe MOTHBW H31J onepw: Bojuiieb-
Hbift CTp'fejiOK'B (Freischutz) — 85 

pyccKia HapoAHbia n^CHn: „He 6^JW ch^th. Oxt hojinT-b" 
n PoMaHCb: „MajiH)TKa mjieMii Hoca npocnjii>a — 40 
Bapiauin Ha pyccKyio n'tCHio: „KTO Mori, JHOSHTH TAKI> CTpacTHo" — 40 
BajibCb HSIJ onepw: CeBHjrbCKift Il,HpK)JibHHK,b — 30 
Xopt oxoTHnitOB-b n n'fecHa H3i3 onepw: BojimefiHwft CTp-fejioK'b — 30 
J1IO6IIMLIH Tena CT BapiauiaMn — 30 
necTepTj-BajibCb H. JIaHHepa — 40 
ABpopa-Ba^bCb H. JlabnuKaro: — 50 
rnMHT>: Boate Il^apa xpaHH, A. 0. JIbBOBa — 40 

C O B C T B E H H O C T b  M 3 / 1 A T E / I P .  

M  o  c  K B a ,  y  A .  T y T x e n j i B ,  

BOCTaBpa HBopa ETO HMnEPATOPCffATO BEIH1ECTBA h KOMMMOHepa taepaTopcm TeaipoBi. 
HY3HEUKIFI MOCTTD, 16. 

C.-IIeTep6ypr'B, y A. IoraHceHa, HeBCKiB npocneKn., JNs 68. 
KieB^, y JI. Hfl3HKOBCKaro, EpemaTHKi, n. 29. 

BapinaBa, y reSeTHep-B H BoaB#-B. 
YHHBepcHT. Tun. 
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. . M3AAHIE A. rYTXEM/lb. 

A  J I H  

CEMHGTPyHHON fHTAPbl,  
AKCEHOB1., C. OonHnenia: 

A6 1. HoBbife jaypnajrb, cocToamifi H3I> 
12-TH irfccewb cb BftpiaipHMH. . . 

„ 2. Air tyrolien varie 
„ 3. Ilonypn H3T> pyccKHxij mkcen-b. . 
„ 4. Air varie de L. Maurer . . . . 
„ 5. PyccKaa irfecHa. Axt! TW MATVUIKA 

rojiOBa COJIHT-L, cb BapiauiaMH .  .  
„ 6. La Chaase de Dussek 
„ 7. STiOA'b 
„ 8. KaMapHHCKaa CB BapiauiaMH. . . 
„ 9. TeMa a BapiaipH H3T> CeiiTeTa BeT-

XOBEHA (AJIH RBYXI, RHTAPIO. . . 

BT>JI0BIEIIH,L. pyecKia n-fccnn cb 
BapiaipaMH: ITOJIHO, nojino, 3A6JIHK'b 
MHJIBIFI, H Bo ca^y an BT> oropoA'b . . 

BTlTPOBI*, A. 100 pyccKHxij n-fccen-b: 
TeTp. 1. 50 ntceH-b 

„ 2. 50 ntceHTi 
rOrHTEBTj, 0. TeMa cb BapiauiaMH H 

FlacTyHiecKaa mfeCHa (Pastorale) . . . 
KJITI1I TEPTJ, H. COMHHEHIA ^AA IUCCTH-

CTpyimoS rHTapw: 
Op. 15. 3>ANTA3IA na MOTHBW: 'Bxajin 

pe6aTa, YATT, KAKTJ BTET-B BLL-
TepOK'b, Ha sap-fe TBI ee ne 
6 Y / J N  H  J L N X O P A A Y I I I K A  . . . .  

9 16. N-FECHA CHPOTH HSTJ onepw: 
,,TK>H3HB 3A H,apa" H Hjieria 
<$oreJiH 

w 17. d>aHTa3ia Ha MOTHBW: TH ^JIH 
MeHa ftyuia H cnjia, AXT> He 
fty/jHTe Mena MOJiOAy v Apin hstj 
onepbi: „7KHAOBKa" . ... 

„ 18. <DAHTA3IA HA MOTHBBT: BLMFA, 
TNTOBA H Koca, PJIHHKH . 

KOPIH1T), IT. K&Hi^OFa mi, Tpo6a^ypa. 
— AY91"11 H31> onepw: „TpaBiaTa" . . 
— Apia H3i» onepw: „ M a p T a "  . . . .  

JI. II. KBHHTeTT> HSTi OH! „CaH^pHJIbOHTi" 
COM. POCCHHH 

JI fl X 0 B T>, H. nepcH/jcKiii Mapnn,, 
IIlTpayca 

— Bapiania na pyccayio ntCHH) „Ea-
pblHfl" 

— BecejiBnaKT,. nojibFa 
MHJII0K0BT>, H. COHHHEHIA'. 

JV® 1. Ilonypn H3T> pyccKHxa, DliceH'b. . 
„ 2. Tpio H3ii onepw: „2K.H3Hb 3a U,apa" 
„ H. „He o TOMTJ CKop5jiio noApyafeiibKn" 

apia 11311 onepw: „2KH3Hb sa ll,apa" 
„ 4. IIonypH H3ii HbirancKHxii n-feeeHii. 
„ 5. Ha sapfc TBI ee He 6y^n, Fantaisie 

elegante 
„ 6. XyTopoKi. H HojiBKa-KaMejiiH . . 
„ 7. Linda di Chamounix, Fantaisie . 

SK)PK0BT>, B. CoOpame conHHenift: 
A® 1. BapKapojiJia H3T> onepw: „JIK)6OB-

HBIH HANHTOKII^ H ^BB apin H31I 
onepii: „JLHHAA AH HLAWYHH" H 
„HeBliCTa jiyHaTHKii" -

„ 2. OctiAJiaio KOHH. PoMaHCB Bapjia-
MOBA H Ma3ypna C. Ajie/iHHCKofi. • 

9 3. Apia h BoeHiiaa nfcCHa H3ii onepBi: 
„AoiBBToparo nojiKa" A°'IMIteTTH' • 

, 4. Aea 9TH)^a 
. 5. MeTwpeTeMw, BeTxoBeHa, OIICJIO-

BA H TAS^EHA 
„ 5. lleTwpe pyccitia nlrcHH • 
„ 6. Pyccnaa ntCHa: KaKi> 3a ptneHb-

K O S  c j o o o a y u i K a  C T O H T T >  . . . .  
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M0'PK0BTb, B. Co6paHie coanHeHift: 
JS« 7. Pyccaaa nticua: ArfeBH^w Kpaca-

BHHbl, A. 0. JlbBOBa 
„ 8. Pyccaaa ntcua: JlnxopanyuiKa A. 

C. AAPROMBIJKCITARO (AJIH O^NOII H 
p,Byx rb rHTapii) 

w 9. 'J'npojibCKifi BajibCb (ajh AByxi, 
rHTapt) 

„ 10. fly9iLino H3II onepbi: „rBejib<i>bi 
H PHOeJUIHIIbl" (AJIH THTapbl Cb 
•DopTeniauo) 

„ 11. HoKTiopHTi H3ii onepbi: 
IlacifBajieu (p,jin ARyxii rHTapii). 

, 12. Cepena/ta H3ii onepw: „CeBHjib-
CKIH LINPIOJIBHHINI" ABYXI> 

rHTapii) 
„ 13. Biopaa HHCTB AY9TA H3,b onepbi: 

„K,apjiii CMIUIBIU" (AJIH Tpexii rn-
Tapii) 

„ 14. PyccKaa nf,cna: AyiueqKa AtBima 
A. C. AaprOMWHieKaro 

„ 15. ARa 9TK)Aa, COM. BeprnnH. . . . 
„ 16. ABaAUaTB neTWpe jiioDHMbia pyc-

CKia H MajiopoceiHCKia HapOAHbia 
H-BCHH 

„ 17. Adieu, Melodie de Schubert. 
(NPOCTH D>. IHydepTa), AJIH RHTA-
pw cb <DopTeniano 

„ 18. llaTb jiroOHMbiMii nwrancKHxii ni-
ceiiii. 

„ 19. BeneniancKid KapnaBajiii, con. 
T. B. 0pncTa, NEPEA'FEJIAHHWS hjih. 
niTapw cb aKKOMiianeMeHTOMii 
DopTeniauo HJIH Apyroil rHTapw. 

„ 20. „KaMapHHCKaa" apainKHpoBaiiHaa 
AJia AByxii niTapi,. (3auMCTBOBa-
Ha H3ii HanncaHHoS hjih Cojibuiaro 
opKecTpa M. 11. PJIHIIKOIO) . . . 

„ 21. Bojibinaa oaHiaaia 1131. onepw: 
„HiH3Hb 3a H,apa" M. H. TJIHHKH, 
(AJIH AByxT> rHTapii) 

„ 22. KABATHHA „La niia letizia" H3II 
onepw: „JIOMOAPAAW", BEPAH . . 

„ 23. JliooHMbiii poMancb. „Assiaalpie 
d'un salice" H3II onepw: „OTejuio" 
POCCIIIIH (AJIH AByx-h niTapii) . . 

„ 24. KANATHHA H3II onepw: „Pycjianii 
N JLIOAMHJIA" M. H. PJIHHKH (AJIH 
A B y x R b  r u T a p i i )  . . . . . . . .  

„ 25. JIiooHMbid Mapmii H3ii onepw: 
„OcaAa PeiiTa", MenepOepa. . . 
Bojibuiaa <DaBTa.3ia H3ii onepw: 
„JLy<riH AH .ttaMMepMOopii"; AOHH-
ueTTH (AJIH ABYX,B ruTapii) . . . 
Ilonypn H3T» HapoAHbixi, pyc-
CKHXII nlrcenii (AJIH AByxii rnTap-b) 

„ 28. ABa JuoOnMwe poManca H3ii one­
pw: „Tpo6aAypT»" BepAH. . . . 

„ 29. Apin „Addio del passato" H3ii 
onepw: „TpaBiaTa", BepAH . . . 

„ 30. TepueTi xopii H nticua OJIBTH 
H3ii onepw: „PycajiKa" A. AaPro-
MBITKCKarO 

„ 31. ABAAHATB ueTbipe NPEJIIOAIH BO 
BCfeXl. Ma/KOpiIWXli H MHHOpHBIXl, 
lOHax'b 

„ 32. ABa JIK)6HMbie 9TK>AA, KapKaccn. 
„ 33. liojibCKoft H3'B onepw: „7KH3HB 3A 

Il,apa" (AJIH AByxi* rHTapii). . . 
nABJIHID,EBrI>. OTPWBKH H3II onepw: 

„Bojnne6HWTi cTp'bjoK'b" (Freischiitz) 
BeOepa 

C O B C T B E H H O C T b  H 3 / I A T E / 1 F 1 .  
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nETPBIPB, K. Co inneaia P. K 
j\& 1. Herwpe TaHua: IIojibKa, #Bfc 

IIOJIBKH MA3YPKH H KAAPHJIB H.Tb 
onepw: „^H3Hb 3a Il,apa". ... — 60 

„ 2. BJIH3KO ropoAa CjiaBancKa. IltcHa 
H3I> onepw: r ACKOJBAOBA Mornjia", 
A. BepcTOBCKaro — 20 

„ 3. Mapuiii M Ma3ypRa H3i> OajieTa: 
nKoHeRi> PopdyHOKii", li,. IIyHH . — 40 

„ 4. IIojibKa H xopii ReHrepueBii H3i» 
onepw: „KpoaTKa", O. ^lOTina. . — 30 

„ 5. TpejIlOAiH H XOpii CTpailHHKOBli 
W3i> onepw: „PorH,6Aa"» A. C-fepoBa. — 30 

„ 6. no.ibKa H3ii 6ajieTa: „<I>jiopHAaa, 
I(. nyHH — 20 

„ 7. TpycTiio MH^ poAHTejib AoporoS. 
KaBaTHHa U3ii onepw: „PycjiaHi, H 
J l i O A M H j i a " ,  M .  H .  T . I H H K H  . . . .  —  3 0  

„ 8. noiiypn H3ii onepw: „3anopoiKemi 
3a ^yHaeMii", C. ApTeMOBCKaro . — 40 

IIETP0BT>, 0. STIOATI COM. ra6ep6npa. — 50 
— Apia 3naMeiiHTaro n^Bua: CTpaAejuia. — 5C 

IIJIECK0Brl7, H. ^Ba 9TiOAa coaHHCHia 
KapKaccn — 40 

II I>, A. CoiHiieHia: 
J\« 1. 9TIOAI> H3ii poManca: „ v f f l .aBopo-
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